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he temperature is unseasonably warm
autside a5 an ambitious spring sun
shimes down on Urrecht from a
cloudless sky. 1t's a day that's tailor
made for eyeling by the canals ar strolling
through the Dutch city's batanical
gardens. 50 why will o couple of
thousand peophe decide to spend this
beawtiful day shuffling around in a dim,
half-lit, covermous, dingy conference hall?

I'o those already in anendance, it's a
no-brainer: “1 would go pretty much
amywivere in the world o get thiat ane
ipeciil recond,” says Hans Pokora, one of
over 500 vendors set up and ready o go
at the Mega Record & CD Falr ar Urrechn’s
Joarbeurs Convention Center,

He's abvdous ¥ Aok 1|1L=1:-|1|.:.-'-e:-|'.|= Those
who have forsaken the sun for the bow
flusrescent twilight of this huge hangar
would appear to be just as committed o
their own personal quests. With so many
people streaming through the cramped
corridors, one would expect o be met
with a deafening roar and an almast
frenzied atmosphere as the crowds swarm
from stall vo sall,

Instead, the steady stream of collectors
travwling through the racks and salls an
Europe's largest record fair—which
regularly challenges the likes of the
Austin Record Convention in Texas for the
title of “the Mesey of vimd"—creates a
low, rusmbling hum, 1t's as if the collective
cancentration is creating the nokse; a
purring energy that resembles the sound
of a distane rhythmic machine whirring

through an endless process, Whispered
deals over steaming Styroloam cups float
o Uhe air, mixing with the smell of
percolator coffee, aging cardboard, and
rising :|||||rip:'.r:4:||'|_ Caollectors flick
through albums with the coordination of
o production line: they finish one bax,
take a svep o the dde, and begin again,
thelr vacated place soon inhabited by
another patient custamer

Despite the hordes, movement is
exccuted with a determined focus, and a
NeAr-Organsc case, there & no tlur_.:irl;.; g4}
struggle for space, even in the aften
clausrrophobic thorughfares, where
collectors already laden with trophies and
persanal sound svstems somehow
manage to negotiate the human traffic
without collision.

Each person passes without hindranc
through rhe flow of bodies as they pursue
thelr ewn piersomil mission o lind thar

mist sought-alter piece of vimyd,

And there's the vinyl. Oh yes, how
conld we forget? It's all about the vinyL
There are those who love music: those
who lowe bands: and thven there are those

whier lowve the acoual recorde. It a :ﬁl‘lE‘:iTl.E’_

A detre—and, 10 most Cases, an
absession, 1ts a habat that rnr-.u.;-unl:.;
needs feeding, an all-consuming craving
for every aspect of the medium. Ir's a
jones for the sound, the seell, the feel,
and the sight of silky Black vinvl spinning
under a sarisfied solas,

And thig is not Just o monkey on the
ok af agring old=school collectors—a
new generation of vinyl junkies is
currently driving a renaissance in record
collecting, spurred on by thelr search for
thie roots of the music they bove, and
finding them in the grooves of that most
precious of scetates, And they're
begimning to buy their new music on a

mizdtinm that is making a comeback,
thanks 1o champdons such as Jack White,
wha, along with an increasing number of
Artists, i releasing new material on '.'i||}'|
weeks before issuing digital versions.

"Winyl is the real deal.” White said in a
statement in support of this year's Heoord
Srore Dy, the amnual incernatonal
celebration of grassroms record stores
held an April 16. “Pyve always felr thar
untl you buy the vinyl recond, you just
don't osm the album. 1§'s not j\lﬂ me, it's
not just a licthe pec thing, it's not just some
retre romante thing from the past. [1's
srill alive.” White and his Third Man
Records store have even Invented the
“triple-decker™—an innovanion whereby a
regular 12-inch format record contains a
T<inch with an unreleased track
cmbedded inside (basically, a vinyl record
inside a vinyl recond }—io entice fans back
o the gloszy black discs
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“A ot of bands voday are getting
smarter and making vinyl available as a
1!’!-E'|"il| feature—a r'1.'|ri-;r_-|ir|.g tol,™ Y
Lawrent Sablpirolles, & Dutch eollector
and former recond-store amployves who
already has a shopping caddy half-full of
viny] 30 minures after the fair opens
“The bands are giving the kids what they
wilil==therir C0 or dosmiload—hut
they're .'I|'||:|iT|E_ a vi n:.-'l prcuing into the
bundle. It's o way of introducing vinyl 1o
kids who may never have played a record
in thedr lives,.”

S0 what have the kids from the digital
only peneration bsén missing out on?

“For me, it's always about the music,’
says Markus Rehmet, a "50s .ﬂ:p:;-rinliq amd
collector who's making one of his annual
pilgrimages o Urechr from Germany. “1
listen o everything | buy. The sound
Lhan desdp, wWarm vibE—thers's an ettences
b it that 15 nod just about the song, but
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PURSUTNG VINYL CAN 'i.'l'l.'lLZI-fI."i" BECOME A LIFE'S WORE, FILLED

WITH AS MUCH MYSTERY AND MYTH AS THE SEARCH FOR Tt

the whole procluction process and the cm
it was recorded in. I listen to it, and those
"5 guys are doing their thing all over
again for the first time. Ic's all there, thar
moment, i the vinyl." Rehimet has been a
cnllecior for over 200 years, and began
pursiing rare rockabilly and rock 'n’ roll
records at a time when he had to cycle 25
miles o get 1o his nearest record shog just
to order an album, which could then ake
an additional three weeks 1o arrive by
mail erder from the ULS.

“Funnily epough, these records were
mane available back then,™ he says. He
spreacls his arms out over the tightly
packed boxes of singles in front of him
before pointing to the albums hanging
behind him, one of which—an early
Buddy Holly album—has a $218 price
tag. “What you see here is everything ['ve
zot. With the s1uff 1| bove, the movement
in the market is minimal these days

“People are hoarding their collectbons.
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GRAIL—WHICH SOME LONG-LOST ALBUMS CAN BECOMI

Mo one'’s really selling. Bur it comes in
waaves. There may be a time soon where a
couple of huge collections go up for sale
and the records will start moving again,”

Over at Pokora's stall, serious-looking
CAISTOMMIETS Are inte mq't‘!.'ﬂin:i-:ina th r|:||_|gl|
cases of rare "60s psychedelia as Pokoras—
an engaging ancd lakd-hack Avsrrian
dealer with o Gandall alr aboawt him
reclines in a garden chair, sipping tea and
apprecianng the atention his records are
getting. To b= rigghit, his assistant s
explaining fa a patential customer that
the edition of British psych-rockers
lomarmow's eponymcusly titled 1968
album anached o the stall's backdrop is
well worth its 5116 price tag as a rival
Shore o Ehe next row hins one fog bwice
that price in muech worse condition.

"I don't know anyone who doesn't by
vinyl for the music,”™ says Pokora, smiling
serenely as another intenze bartering
Iransaction over an early sevens=inch Kinks

begins oo his left, “Okay, chere's an aspect
o inwestrend for some: for others, the
artwark s im|1|1rr:mr_ bk it's IT'.'I":,' just
plastic and cord—its what's pressed into
it that's thie most important, most
beautiful thing.”

Pokora admits thar, with over 12 000
albazms and 8,000 singles back home at
hix howse in Vienna, bl never be able to
listen to all his records, but he's certainly
going to try: “1 know | heve some really
great music inomy eollection, bur you
|n.|'|l.ll.=.'. 1 MaY eEVer Fave leard or, Al
beast, nad yet,”

To mst collectors, cash is often no
object when it comes to owning what's
pressed into that inky, rikbed plastic.
“Winyl is only worth as much as someone
is willling eo pay for it, bur the thing iz,
people are willing vo pay big money for
what they really want,” r"l:pi.'l'ins Ri=hmet
15 all about bwdget. If | have the cash,
and | find that particular album ['ve been

searching for, then I'll spend it to get what
| want.” He adds, “Therne are somie really
abscure ULS. garage and psychobilly
records from the lage "50s on my wish list,
anad if [ fimel them, then | may be walking
home,” Behmet gring, but there's .‘\.Il.'l!"'l._'f
determinntion and homesty in his CYeE,

*1 don’t have an expensive car—it's a
beat-up old Ford only worth albout

52, 170—bur if | found all those records
in one place, I'd probably sell It wo get
them all. | may have enough left over

for a taxi back to Germany!

Listening to the dedication of the
dichards, it's not hard to see how one
record on a shelf can lead w whole rooms
fillled with albums and singles, As with
collectors of any art—and records ane
certainly considered works of art here—
pl.|:_'.|,|i g vinyl can |;|uu'k.|3.' became a life's
work, filled with as much mystery anil
myth as the search for the Holy Grail—
which some records can become. Indeed,
legends af rare, bong-lost albums pass
from generatbon o gencration, dreiving
somme collectars mad, Oocagionally, these
mythical albums actually surface—not
through magic, but clever marketing,

“In one case | know of, one of these
records actually came into existence
hecause of the myvth,” says Sablairolles.
“There wiss always talk aboat this album

called Twalian Aszault’ by Venom, the
metal band. It was in their st it had a
catalog number, but no one had over seen
ir. Then suddenly it started o appear
ecause there was a great demand for "
Caio Beraldo's quest has broughe him

to Utrecht from Brazil via Barcelona, A DJ
with a keen sense of what gets a crowd
buzzing, he iz hunting, among other
genres, for obscure, Latin-influenced
funk. Armed with hiz own porrable
turntable, he's also very well-prepared
andd determined o avoad the pitfalls of
buying without trying,
| eame here especially from Barcelona

looking for rare Brazilian jazz and fusion,
70z progressive and paychedelia, and
hip-hop—amufi [ can drop into my 2e1,” he
sys, explaining that rwurisis Mocking o
South America in the "90s are responsible
for Europe becoming o treasure trove for
rarities from his homeland. *The funky
Birazilian spuff g £ |.'I'L'L"'|.'l|l.' ug, L'h-l.'l'l.'l:i.l”:r
the Britigh, man. My shows in Londen
have been wild. They set it, man, they
know their stuff, But | only DU with
records becawse the quality can be 10
times better than MP3, and it's the closest
you can get to the acoustic music itself.”

You'd expect mast record collectors to
pick up burning torches and head for the
nearest Apple store when the subject of
digital music is brought up, but while the
minority CI stallholders in Utreche do
have a certnin edgziness about them, the
vimyl boyalists are sanguine about the
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march of progresa, “Every record 5 a
historical rreasure,” Rehmet savs. “The
atmosphiere, the culiure of the time, ic's all
pressed into it You don’t get that with CIs
or digital files. Plus, vou lose the personal
connection when buying fles online. The
debare and discussion sbour music during
the sell ks as much pare of the process as
the search and purchase.™ he explains.
*Real music lovers need that inferactua,
and will never wrang o lose i

Sablairclles concurs: “The dawn of
CDs was actually a boom time for vinygl
collectors. People were dumping their
records o replace them with Chs, 50 1
wis buying hundreds at a time for silly
meaney, | didn't have tme to bsten (o
them before there was a nesy collesction
available. It hasn't vet happened with
digiral dowmloads, but we'll see.”

He adds, “If people are crazy enough
to swap vinyl for computerized
interpretations of the musie, then
collectors like me will be more than
happ{u to take records off their hands.”

Music's absorption into the
cyberworld has maore or less been
acoepled by record collectors, which has
its acvantages in many ways, but there
are still enough disadvantages oo Keep a
healthy level of suspicion simmering in
the vinyl commumity.

As Sablairolles explains: “The
Internet is okay if you're just wanting
to fill a hole in vour collection—aone
record 1o complete a back catalog—but
there are risks. Quality 18 evervthing in
this business,” he emphasizes. “[i
the vinyl is scratched or the artwork
damaged, then [1's useless. You can
never guarantes guality on the Web,"

The effect online sales have had on the
personal interaction Rehmet and others
treasure 50 much has also compounded
the struggle independent recerd stores
have o survive, as highlighred by events
such as Record Store Day. While mamy
callectors experienced epiphanies in
smll-town stores and lament ther
current pl'.y;hr_ they belimve the stores may
come and go, but vinyl will remain

“Thie ebb and flow of record stones is
just progress—it's evalutlon, But winyl
weill mever dig” EH Sablairolles.

Pokora agrees. “Record stores come
and go, but fairs like this remain, and are
'I-:cq-p':ng the flow of vinyl alive. Reissucs
are, toa cerain extent, keeping stores on
lifie support,” he says, “and new stores
dealing with certain labels and genres are
starting up again, But for people who ane
after first editions or rarities, the fairs are
where it's at, and always will be.™
Al the fun of the fsir 31 wew.recordplanetn
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